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YpbaHicTUYHI KypaTopw 3anMLWA0Tb TPAAU-
LiiHi 06MeXeHHs My3€eiB, ranepen i MucTeLb-
KWX NPOCTOPIB i BUXOAATb 32 MeXi TXHiX
IHCTUTYLLIMHWX PEXXUMIB | NTOTIYHUX CXEM.
036pOTBLUMCH MOHATTAM KMUCTELTBO | XKUTTSAN,
ypOaHiCTMUHe KypaTOPCTBO CTAE YACTUHO
AIVICHOCTI, 3ILUTOBXYETHCA i3 Cy4aCHUMU YMO-
BaMu HeonibepanbHoro ypbaHiamy, TpaH-
3UTHOCTI, NPUrHOBNEHMX CMINbHOT i CKNAA-
HUMW BiGUYTTAMU NPUHANEXHOCTI O
fiacnopw. Y nekuii npeacraBneHo Tpu
YypOaAHICTUYHI NPOEKTU, KYPaATOPKOK AKX
Enke KpacHu 6yna B lOHKOH3i, BaHKyBepi Ta
BigHi.

Urbanist curators leave behind the tradi-
tional restrictions of museums, galleries and
art spaces and go outside their institutional
routines and logical schemes. Armed with the
notion of “art and life”, the urbanist curator
becomes a part of reality, having encountered
modern conditions of neoliberal urbanism,
transit, oppressed communities and the com-
plex sense of belonging to a diaspora. The lec-
ture presented three urbanist projects that
Elke Krasny curated in Hong Kong, Vancouver
and Vienna.

Enke KpacHu (ABCTpis). loLeHTKa B AkaLeMii MUCTeLTB Y BiaHi. Y CBOIN KypaTOpCbKin i MUCTELbKiM
NiANbHOCTI 3aMMaETbCA apXiTEKTYPOIO, YypOAHICTUUHOK TPAH3UTHICTIO | EMiHICTUYHMMM MpaKTUKaMM
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Enke KpacHu

Y MOWYKAX TEMEPILLUHBOTO

M1 KMBEMO y CTaHi NOCTINHOT KpM3K 1
naHiBHOT TpuBoru. MobanisauinHi npouecn Ta
HeonibepanbHUA NOPALOK He nuLie hopmy-
t0Tb | TPAHCOPMYIOTb MiCLLeBi YMOBW, a i BU-
ABNAIOTb LUIMPOKUIA CNEKTP CTPATEri KPUTUKN
1 aHra)KoBaHOCTI. B OCHOBI NpaKTUKK, SiKY A
Ha3MBato ypOaHiCTUYHUM KYpPaTOPCTBOM, je-
XWUTb NUTaHHSA: K 3106yBaTK Ta BiABOMOBYBA-
TW NPABO Ha areHTHICTb SK BUSIB MiCbKOro rpo-
MaasHCTBa. CyyacHi NpakTuKku ypbaHicTuy-
HOro KypaTopcTBa nepefoayvatoTb 3HAUHY
pOSib KPUTUUYHOTO aHaNi3y i KypaTopCbKOro
aKTWBI3MY, @ TAKOX GaraToLLapoBy i
Pi3HOBIYHY CMNiBNPaLID MUTLIB, MiCLLEBMX
MeLLKaHLLiB, Mefarorie, apxiTeKTopis, KynbTyp-
HUX [OCNIAHUKIB, KYNbTYPHUX BUPOOHYKIB,
aKTUBICTIB, ypbaHicTiB, MiCTOBYAIBHYMKIB | 6a-
raTbOX iHLKWX.

YpbaHicTnyHe KypaTopcTBO NepenmMaeTbes
YMOBaMU CbOrofieHHs i hopMyBaHHAM TOrO,
LLLO MW HA3MBAEMO Cy4YaCHiCTO. My—cyyacHu-
KW CBOTO Yacy, fiKi He viLLe CnocTepiratTb io-
ro, a 1 ybayatotb cebe aKTUBHMMM YYaCHUKa-
MW TBOPEHHS BNIACHOIO CbOrOAEHHS, KOTPI
CTBOPIOKOTb HOBi MOX/IMBOCTI MifJ, TUCKOM Ha-
rajibHOro i TPMBOXHOMO CY4YaCHOro CTaHOBU-
1113, HABaHTAXeHOro HeBMpiLLeHNMY Npobne-
MaMM HAaBMCNOro MUHYNOTO; | CTPaxy Bif,
HeMWHYYOT 3arpo3w B1YeprnyBaHHS pecypcis,
3ry6HMUX HacniaKiB rnobanizoBaHoT
NPOCTOPOBOT, COLLiaNbHOT Ta EKOHOMiYHOT
Hecnpasea/MBOCTI, @ TAKOX Aepani 6inbLuof
NpipBM MiXX eKOHOMiYHO 06YMOBAEHUMM
NONITUYHUMYM CUNTAMM Ta TPOMAJCbKMMM
06’€IHAHHAMMN.

MpocTopoBi areHTn
AK ypbaHiCcTMUYHA KypaTopKa A po3rsfato
BCi 3a/1y4eHi CTOPOHM SIK MPOCTOPOBMX

Elke Krasny
IN SEARCH OF THE PRESENT

We live in a state of constant crisis and
prevailing anxiety. The processes of globalisa-
tion and the conditions of neoliberalism not
only transform and shape local conditions, but
also elicit a wide range of strategies of
critique and engagement. How to gain and
regain the right to agency as an expression of
urban citizenship is the fundamental issue
which lies at the heart of what | call urban
curating. Contemporary practices of urban
curating entail a great deal of critical analysis
and curatorial activism as well as multi-
layered and multi-faceted collaborations of
artists, local residents, educators, architects,
cultural researchers, cultural producers,
activists, urbanists, city planners and many
more.

Urban curating becomes involved with the
conditions of our time dealing with the
shaping of what we call the contemporary. We
are contemporaries of our own time, not only
merely witnessing it, but rather envisioning
ourselves as active participants in the
creation of our own time, leading to the
creation of possible presences under the
pressing, anxiety-laden contemporary
conditions fraught with unresolved legacies
of largely looming pasts, with angst caused
by the impending threat of running out of
resources, harmful effects of globalised
spatial, social and economic injustice and a
widening gap between economically driven
political powers and civic agency.

Spatial Agents

In my work as an urban curator | consider all
parties involved as spatial agents, analysing
and critiquing contested territories and
creating new situations relying on the

areHTiB, fIKi aHanNi3yt0Tb | KPUTUKYIOTb CRIPHI
TepuTOopii Ta CTBOPIOIOTb HOBI CUTYaLiT, TOKNa-
[Al0YnCb Ha NOTeHLian CNiflbHOro KOPUCTY-
BaHHA | Nnepepo3noginy. Lle o3Havae nepexif
Bifl «TBOPIB MUCTELTBAa» 40O «MUCTELTBA, LU0
npauoer. MUCTELTBO, LLLO NPALLIOE, HIKONN He €
3aBepLUeHNM i He NparHe A0 3aBepLUeHHA—BO-
Ho Bnucye cebe y cneuundiyHi KoHdirypauir,
icTopil, HAasiBHI YMOBM Ta BUMOTN KOHKPETHMX
MiCUb. Y LUIMPOKOMY CEHCi MUCTELTBO, L0
npaLoe, BOAHOYAC [JON1AE 0OMEXKEHHS | BU-
3HayeHHsA (POPMaNIbHOrO BYEHHSA peaniamy,
LLLO NPEeBAJIKOE HA KONWLWHbOMY CXOAI, | paMKu
IHCTUTYLLIOHANI30BaHOT IHCTUTYLLIAHOT KPUTK-
KW Ha KONULLIHbOMY 3ax0f,i.

Yp6aHiCTUUHI KypaTopyW BUXOLATD 32
TPaAULINHI Mexi My3eiB, ranepew i mucre-
LibKMX MPOCTOPIB i 4ONAOTb TXHIO IHCTUTYLiNHY
noriky Ta nopsanok. 036poiBLLIMCL NOHATTAM
«MUCTELLTBO i XXUTTsA», ypbaHiCcTUUHe KypaTop-
CTBO CTAE YACTMHO AiNCHOCTI, BOHO
3iLUTOBXYETHCS i3 CyYaCHUMU YMOBaAMU
HeonibepanbHOro ypbaHiamy, nepexigHictio,
NPUrHOBAEHUMMU | 3HEBIPEHMMM CNiNIbHOTAMMU,
a TAKOX CKNAAHVMM AiaCMOPHUMM NOYYTTAMM
HanexHocTi. My6niyHa cdhepa € BogHoYac Bu-
KJIMKOM i MOoTeHUianom ans ypbaHicTMyHoro
KypaTopcTBa. Cy4acHi NPakTUKK ypbaHicTny-
HOro KypaTopcTBa nepefbavatoTb KypaTop-
CbKWIA aKTUBI3M, LLL0 NParHe 40 KOHKPeTHOro
BUPILLIEHHS NOKaNi3oBaHWX Npobnem y
rno6ani3oBaHMX yMOBAX Ta CTBOPEHHS MOXK-
NNBUX ifeHTUdIKaLI N03a YUMPa3 BYKUMMU,
[OMKTATOPCbKMMMW pamMKaMu NPUCKOPEHOro
yp6aHi3my, HeonibepanbHOT EKOHOMIKM Ta
BiAPOAYKEHOro HaLioHaNi3My.

Yp6aHiCTUYHI KypaTopu SIK NPOCTOPOBI
areHTV BNPOBAXKYH0Tb NPAKTUKK OMNopy i
BUTPUBANIOCTi, 30CEPEAXKYYNCH HaA
QHTUrereMOoHHIl noriyi Bisyanizauii Ta
onoBifi. IxHa meta—npobyanTn 6axaHHa
couianbHOT i NPOCTOPOBOT CNpaBeannBOCTI,
BMXOAAYN 3 CTETUKM SIK CNOCOBY AisfTH i
NPaKTVKYBaTK He NWLLE CMilbHY y4YacTb, ane 1
CNiNbHY TypbOTY.

potentials of sharing and redistributing. This
means a transition from creating “art works”
to creating “art that works”. Art that works is
never complete nor striving for completion, it
makes itself part of the specific constella-
tions, histories, presences and demands of
given sites. Broadly speaking, art that works
equally transcends the limitations and
definitions of the formal training of realism
prevalent in the former East and beyond the
confines of institutionalised institutional
critique in the former West.

Urban curators leave the traditional
confines of museums, galleries and art spaces
behind and go beyond their institutional
logics and conditions. Taking up the notion of
“art and life”, urban curating makes itself a
part of the real and is confronting itself with
the contemporary conditions of neoliberal
urbanism, transitionality, disenfranchised and
distrusting communities and complex
diasporic senses of belonging. The public
realm poses as much a challenge as a poten-
tial for urban curating. Contemporary
practices of urban curating mean curatorial
activism aiming for the specificity of address-
ing localized issues under globalised condi-
tions and creating possible identifications
beyond the ever narrowing, dictatorial
confines of accelerated urbanism, neoliberal
economy and resurging nationalism.

Urban curators as spatial agents establish
practices of resistance and resilience focuss-
ing on anti-hegemonic logics of visualizing
and narrating. Their aim is to evoke desires for
social and spatial justice based on an
aesthetics as a way of acting and practicing
not only sharing but also caring.

Whose cares?
Whose worries?
Whose desires?
Whose stories?
Whose images
Whose places?
Whose cities?



Yui TypboTI?

Yuni XxBUNOBAHHA?
YuT 6arkaHHsA?
Yuiictopii?

Yui 66paszu?

Yui micua?

Yui micta?

CouianbHO aHraXKoBaHa i MOAITUYHO
CBiLOMA KypaTOPCbKa Ta MMUCTELLbKA MPaKTVKa
nocTinHO BMNpobOBYE cama cebe.
TpaHchopMaTUBHICTb i MepexigHicTb—Le
MapKepu He IMLLIEe 3MiHWU MICT i 3MiH, 3 AKUMU
CTMKAKOTBCS MiCbKi XXWUTeNi y NOBCAKLEHHOMY
KUTTI, @ 1 MapKepu meTomy ypbaHiCTUYHMX
KypaTopiB, KM NOASra€e B ceicMorpadivHin
peakL,ii Ha HaranbHi MicbKi npobnemu i
napanenbHin KOpeKLii caMux NPaKTyuK.

51 onuLLy TPV MPOEKTY, K A KOHLenTyanisy-
Bafia i Haf, AIKMMK NpawLtoBana, byayun
yp6aHicTMUHOO KypaTOPKOLO Y TOHKOH3I,
BaHkyBepi Ta BigHi. MpoekT «[oBOPKTDH [OH-
koHr» (City Telling Hong Kong), 3pnificHeHwni
CMiNbHO 3 My3eMHMM NPOEKTOM FOHKOH3bKOT
CMiNbHOTK, AOCNIAXKYBAB NPO6IEMU MiCbKOT
pereHepaLii Ta BNIMB 3MiH MiCbKOT MOMITUKK
Ha NOBCAKAEHHA, H30BY CaMOOPraHisauito Ta
aKTMBI3M. [POryNAHKN 3 MiCbKMMU KUTENAMY
[NV PO3YMiHHS TOrO, KU BMIUB MatOTb NPO-
Lecu ypbaHizaLlii Ha iHAVBIAYyanbHOMY PiBHI.
CbOrofiHi TUCSYi TOHKOHTLLIB BijUyBatOTb HA CODI
BM/IMB NONITUKN MiCbKOT PEKOHCTPYKLT Ta
nepeceneHHs, AKy 34iNCHI0E YNpaBiHHA
MiCbKOT PEKOHCTPYKLLT, 3aCHOBaHe B TPaBHi
2001 poky. MacwtabHa nepebynosa micta
CMPSIMOBAHA HA Te, W06 NOAINWNTU XKUTNOBI
YMOBM MeLLKaHL|iB CTapux pPanioHiB, nepecens-
tOUM TX Y HOBI MiCLAL. | X043 XWUTNOBI yMOBU
O[HO3HAYHO NOKPALLYOTbCA, PYNHYHOTbCA
couianbHi Mepexi Ta CyCifCbKi CTOCYHKM.

SIK KypaTopka s 06pana NporynsHku, AKi faBa-
2 3MOTY YYaCHVKaM roBOPUTU NPO HACNi KN
MOTOYHOrO npovecy ypbaHisawii Ta noganbLui
TpaHcgopmalLlii, Lo BiAOyBaOTLCA He NuLle
Ha MiCbKOMY piBHi, @ 1 Ha PiBHi iIHAUBIAIB i
TXHIX XUTTIB. [IPOryNsaiHKM CTBOPIOBaN
cuTyauit 06MiHy [OCBIAOM i KPUTUYHOIO
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Socially engaged and politically conscious
curatorial and artistic practice is constantly
challenged by its own practice. Transforma-
tionality and transitionality not only marks
the change of cities and the changes urban
citizens are dealing with in their everyday, it
equally marks the practice of urban curators
to seismographcially react to pressing urban
issues and to update practices along the way.

lMpoekm «[oeopume [OHKOH2»

Project “City Telling Hong Kong”

I will describe three of the projects |
conceptualised and worked on as an urban
curator in Hong Kong, Vancouver and Vienna.
“City Telling Hong Kong?”, in collaboration with
the Hong Kong Community Museum Project,
focused on the issues of urban regeneration
and the impact of policy changes on the
everyday and bottom-up self-organization
and activism. Walks with urban subjects
offered insights into the impacts of urbaniza-
tion processes on the individual level. Currently
thousands of Hong Kongers are affected by the
policy of urban renewal and relocation put into
place by the Urban Renewal Authority estab-
lished in May 2001. The large-scale urban
redevelopment aims to improve the living
conditions of residents living in old urban areas,
they have to move home. While the living
conditions clearly improve, the social networks
and neighbourhood relations are uprooted.

PO3YMiHHA 3MiH O4MMa MiCbKMX XuTenis. lo-
Tpeba y cninbHOMY 3anyyeHHi fo ypbaHicTny-
HOro CborofieHHs abo, AKLLO xoueTe,

He nuLLe Ha PiBHI MaKpoTpaHcdopMaLin, a
Ha MiKpOMNoniTMYHOMY PiBHI Cy6’EKTUBHOCTEN,
6yna pyLUiHOK CUNIOH0 LLbOr0 MPOEKTY. B
pe3ynbraTi NPOeKTy My CTBOPUIN KiHO-
NOPTPEeT NPOryAAHOK, 3HATUIA HE3aNEXHNM
LOKyMeHTanbHUM pexuncepom KaH To, 3a-
cHoBHMKOM Canto Works, anst Tenepagio-
KomnaHii Radio Television Hong Kong, a Ta-
KOX 3'iBUNacb nybnikauisa cninbHo 3 My3eii-
HVM MPOEKTOM FOHKOH3bKOT CMiNIbHOTH, 5iKa
(hikcyBana MicbKy peKOHCTPYKL,it0 Ha
MiKpOMONiTUYHOMY PiBHI MiCbKUX XKUTENIB.
ApTUKYNSLiA M areHTHICTb BYNW KNOYOBUMM
acnekTamu NpoekTy «[oBopuTb TOHKOHT».

lpoexm «Kapmoepagyrouu noscskdeHHs. Cycioceki
sumoau 00 malibymHbo20», [anepes «O0eliH»

MpoekT «KapTorpadyoumn NoBCAKLEHHS.
CyciacbKi BUMOru 1o MaibyTHboro» (Mapping
the Everyday: Neighborhood Claims for the
Future) s 3ginicHioBana y cnisnpadi 3
iHouMMm LeHTpom parioHy JayHTayH IcTcang
y BaHKyBepi (KW 4acTo Ha3nBaKOTb
HanbBifHILLMM KaHa[ACbKMM paroHomMm), LLko-
NOK0 Cy4aCHOro MUCTeLTBa YHiBEpCUTETY
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The chosen curatorial format was that of
walks affording an opportunity to share the
effects of an ongoing urbanization process
and the subsequent transformations which
not only take place on an urban scale but also
on the scale of urban subjects and the
transformation of their lives. The walks
created situations of sharing and of critically
understanding the changes through the eyes
of citizens. The need of sharing the urban
present, or urban history in the making, if one
will, not only on the level of macrotransforma-
tions, but on the micropolitical level of
subjectivities, was the driving motivation for
the project which led to a film portrait of the
walks by Can To, independent documentary
film director and founder of Canto Works, for
the Radio Television Hong Kong and to a
publication with the Hong Kong Community
Museum Project as a record of urban renewal
on the micropolitical scale of urban subjects.
Articulation and agency were key to “City
Telling Hong Kong*.

Project “Mapping the Everyday. Neighbourhood
Claims for the Future’, Audain Gallery

“Mapping the Everyday: Neighbourhood
Claims for the Future* was a collaboration
between the Downtown Eastside Women'’s
Centre in the Downtown Eastside (DTES) of
Vancouver, often described as the poorest postal
code in Canada, the Simon Fraser University’s
School for the Contemporary Arts, the Audain
Gallery and me. The DTES community’s



CanmoHa ®pensepa Ta Fanepeeto «OgenH».
[nnboke BiguyTTS NOrikK i cTpaTerin
penpe3eHTauii cninbHoTo [ayHTayH IcTcaip,
BMPAXKAETHCA Y CNiNbHOMY BXXWBAHHI BUMOTY
«be3 Hac—Hivoro npo Hacl». CknagHicTb npo-
6nem, 10 AKMX 3BePTatOTbCA aKTUBICTH,
couianbHi pyxu Ta MicLeBi rpomMaaChbKi
opraHi3auii,—BuWxifgHa ToUYKa CninbHOro npo-
ekTty «KapTorpadytoum noscskgeHHn». (CabiH
biTTep, kypaTopka lanepei «OperH»). XiHouni
LeHTp [ayHTayH lcTcaip—ue camoopraHiszo-
BaHWI PEeMiHICTUUYHMIA NPOCTIp, AiANbHICTL
AKOro CNPAAIMOBaHa Ha PO3LUMPEHHA NpaB i
MOXNMBOCTEN Ta 60pPOTbOY 3 HEPIBHICTHO.
Pa3om i3 rpynoto »iHoK 3 LeHTpY MU CTBOPY-
JIV KMBUI apXiB BUMOT, FPYHTYHOUMCH Ha
TXHbOMY BiCHWUKY, LLLO perynsipHo nybnikyeTbca
3 MOMEHTY 3aCHYBaHHS LeHTpy B 1978 pou,.
MpocTip ranepei akTMBYBaB Liel apxiB AK
HasABHICTb BMMOT Ta apTUKYNALLIA areHTHOCTI.
BvMOrv cknanncsa y KOMno3suL,ito TEKCTyalb-
HOT iHCTanALiT, B SIKil BUMOTM MUHYNOTO CTa-
Ba/IN YACTUHOO Cy4aCHOT 60poTHOYM | MeTU
«HABAMKEHHSA O HOBMX MOXMBUX
APTUKYNALIN areHTHOCTi». [HCTansuia ctana
OCHOBOIO AJ151 HU3KM 3yCTpiyen, BOPKLUOMIB i
nepOpMaHCiB, AN BUPOOHMLITBA | 06MiHY
Pi3HUMM POPMaMM 3HAHHS, WO BYNI0 BAXKINBO
L5 NPOAYKYBAHHSA ypbaHiCTUUHOT
Cy6’eEKTVBHOCTI Ta MiCbKOro rpOMafsiHCTBa.

[ OBroCTPOKOBYMI NPOEKT «IHLUi MiCLiSA.
BigeHcbka NlepxeHdenbaepwtpacce» (Other
Places. Vienna LerchenfelderstraBe), skuii a
pobuna cninbHo 3 AHrenoto Marge,
JOCNIAXYBAB Cy4yacHy BynMuto y BigHi Ta it
TpaHcnoKanbHy rnobanizoBaHy cyyacHy
icTopito. 3 noHag, 200 BNAaCHMKIB Mara3uHis Ha
UiV Bynuui 6inbLiicTb npuizamnnm y BigeHb sk
iMMirpaHTu, nounHatoum 3 1989 poky, i Bkna-
[anu CBOT 3HAHHA i CUW Y NOBCAKAEHHS L€l
Bynuui. lybniuHe BU3HAHHA BHECKY i foCsr-
HeHb IMMIrPaHTiB € HE3HAYHMM, | NOTO CAig,
po3BMBaTW, abW NPOTULIATY NAaHIBHOMY pa-
Ccu3My Ta KceHoobii. MpoeKT «IHWi Micus.
BigeHcbka NlepxeHdenbaepLutpacce» 3ocepe-
JVBCSA Ha YCixX MicLAX, Ae paHiLlle Xuau, Ha-
BYANMCb | NpaLLlOBaNU iloau, Ki 3apa3 TyT
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profound sense of the logics and strategies of
representation is expressed in the common
use of the demand “Nothing About Us Without
Us” This complexity of issues, addressed by
the knowledge of activists, social movements,
and community organisations, is the starting
point for the collaboration “Mapping the
Everyday: Neighbourhood Claims for the
Future“. (Sabine Bitter, curator at the Audain
Gallery). The Downtown Eastside Women
Centre is a self-organized feminist space
devoted to empowerment and fighting
inequality. Together with a group of women
from the centre, we created a living archive of
demands stemming from their newsletter
which has been published regularly since the
inception of the centre in 1978. The space of
the gallery activated this archive as a
presence of demands and articulations of
agency. The demands led to the composition
of a text-based installation making the
demands of the past part of the contempo-
rary struggles and the aim of “approaching
new contingent articulations of agency”. The
installation served as a formative background
for a number of meetings, workshops and
performances for the production and sharing
of different forms of knowledge, all equally
important to the production of urban subjec-
tivity and urban citizenship.

The long-term project “Other Places. Vienna
LerchenfelderstraRe”, on which | collaborated
with Angela Heide, focussed on a contempo-
rary street in Vienna and on its translocal
globalised present-day history. Many of the
over 200 storeowners and shopkeepers along
the street have arrived as immigrants to
Vienna since 1989 and have contributed their
knowledge and their energy to the everyday
of this street. Public appreciation for immi-
grants’ contributions and achievements is
little and has to be built in order to counteract
prevailing racism and xenophobia. “Other
Places. Vienna LerchenfelderstraBe” focussed
on all the places where people who work here
today have lived, studied or worked before
and unfolds an urban history as a translocal

npaLooTh. BiH po3kpuBae ypbaHicTUUHY
iCTOpItO IK TPAHCNOKANbHY MepeXxy 3
KOHirypauii micub. MpoeKT npautoBas i3
Pi3HUMM Ny6NIYHMMM hopMaTaMU—BUCTABKA
y BITPMHI MarasuHy, NporyasiHku, CUMNo3iym
i3 MicLEeBMUMN BNACHUKAMWN MarasunHiB,
NoNiTUKaAMU, MUTUAMMW | [OCNIAHUKAMW, @ Ta-
KOX MiXKHapPOAHUMU XY[0XHUKAMMU,
YPOAHICTUYHUMU BOCAIZHUKAMM 1 aKTUBIC-
TaMu, SiKi TPOAYKyBanu AUCKYpC i nnatdopmy
ans pecnekcin. Takox Mu 3BepHyANCa 4o fo-
BroTpuBanoro oopmaty, onybaikyBaBLUN KHU-
ry «IHWi micus. BigeHcbka JlepxeHdenbaep-
LuTpaccey, e NOERHANM Cy4acHy ypbaHicTny-
HY iCTOPIt0 MYyIBTUETHIYHOT BYWLi 3 mornsagy
NIoAen, AKi NPaLIoKTb HA Hild, | TEOPETUYHI 1
eMMip1YHi ecei Npo iHWi BynLi, 3 AKUMHK
Bif,6YyBalOTbCA CXOXi npouecy TpaHcdopmalii
B €EBPONENCbKOMY KOHTEKCTI.

ETuka cninbHoT yyacTi

YCi Wi NpoeKTn, AKi A NpefcTaBuia SK 4acTu-
HY CBOET po60TU ypBAHICTUYHOI KYPaTOPKOHO,
CNpWSAOTb TaK NOTPiGHIN CbOrOfHI eTuL
CNinbHOT yyacTi. KOHTprereMoHHi Ta
hemiHicTnyYHI cTpaTerii BTpyYaHHA y NaHiBHI
iCTOPWUYHI 11 Cy4acHi HapaTUBK NPU3BOAATL 0
CTBOPEHHSA HOBUX KOHirypauin nig yac
06MiHY pi3HUMYM hopMamu 3HAHHSA, AKi 3ro-
0OM MOXYTb ByKBanizyBaTtucs y npoctopi. Mo
CyTi, ypbaHicTMYHE KypaToOpCTBO € YACTUHOKD
yp6aHicTUYHOro CBiTY, TOMY BOHO NiJHOCKTb
Y4acCTb [0 PiBHA aKTUBHOTO 3a7y4YeHHS, No4u-
Haluu BXKe 3 Toro, abu NpocTo AMBUTUCH HA
KOHKpPEeTHe MiCLie N0-HOBOMY.
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network of constellation of places. The project
worked with a number of different formats of
becoming public, including an exhibition in a
storefront, walks, a symposium with local
storeowners, politicians, artists and research-
ers, but also international artists, urban
researchers and activists producing a
discourse and a platform of reflection. As a
lasting format we published the book
“Aufbruch in die Nahe. Wien Lerchenfelder-
straBe / Other Places. Vienna Lerchenfelder-
street” combining a writing of contemporary
urban history of a multiethnic street from the
perspective of the people working in this
street with a number of theoretical and
practice-based essays on other streets
undergoing similar processes of transforma-
tion in the European context.

Ethics of Sharing

To conclude, all the projects | presented as
part of my practice as an urban curator
contribute to a much needed ethics of sharing.
Counter-hegemonic and feminist strategies of
intervening in prevailing historical or present
narratives lead to the creation of new constel-
lations in the exchange of different forms of
knowledge which can then be literalized in
space. Essentially, urban curating is part of the
urban world and thus takes participation to
the level of active involvement from the very
onset of merely looking anew at a given place.



—

lpoexm «Kapmoepagyrouu noscskdeHHs. Cycioceki
sumoau 0o matibymHbo2o», Fanepes «O0eliH»

Project “Mapping the Everyday. Neighbourhood lpoekm «IHwi micus. BideHcobka JlepxeHpensdepwmpacce»
Claims for the Future’, Audain Gallery Project “Other Places. Vienna Lerchenfelderstreet”
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